PROFILE OF A DANCER
Palenque Blair — raised on folk music and
da ‘

#

The story of how I came to folk dancing starts before
my birth. In fact it starts with my grandmother — a ballet
teacher in England — who raised my mother Eve Blair on
ballet. Eve stopped dancing when she went away to




university. She met and married my father David and
soon after they went to live in Baton Rouge, Louisiana
for two years. In Baton Rouge they together discovered
international folk dancing — David fell for the music in a
big way, and Eve loved the dancing and picked it up
very quickly.

When they left Louisiana for Perth, Western
Australia, my father’s home town, David remembered
that there was no international folk dance group to join
in Perth, and so they set out to collect as many dances as
they could to bring back to Western Australia so that
they could start a group. David collected the music, Eve
collected the dances, and Eve started the Perth
International Folk Dance Group in 1976 (though there
are a few intricate details that relate another story of a
Swedish woman who was shortly to have left town who
had started a smaller group not long before — apart from
a few members, the main legacy of this earlier group are
a pair of large purple speakers that are used to date!).
Shortly after she began teaching Eve became pregnant
with me, and I am told she continued dancing up to the
week before [ was born. All my pre-school age I was
exposed to the dance group on a weekly basis — though
mostly I ran around playing with other kids and probably
got in the way.

It was not until I was twelve, by which time Monday
night had become a fish and chip night with Dad while
Mum went out to teach dancing, that I decided that I had
had enough of ballet and that I wanted to try joining the
international folk dance classes. (Incidentally I gave up
ballet because I had got to grade 5 — two years of boring
exercises, learning pointe and no free dance expression
or character dance they said! That was not for me!).

As a teenager I improved quickly, and by 16 I had
joined the performance group — that was wonderfully
organised and choreographed at that time by Fiona
Murdoch (now of Folk Dance New Zealand). Five years
later, after a stint living in Europe, joining a French
dance group in Paris and attending the Grand Bal de
I’Europe in Gennetines, France, I returned to Perth for
more study (in Environmental Engineering & Botany by
the way). Soon after I began taking on some of the
teaching for PIFDG (the group by now had three
teachers, I think Fiona had left by then; John a home-
grown teacher, Sara an Israeli dancer brought a huge
wealth of knowledge of Israeli dance to the group, and
Eve). About the same time I took on the performance
group choreography as well, and joined the groups
organising committee. Three years ago (I think?), I
became President of the group.

In 2002-3 I completed the Recreational Folk Dance
Teacher Training course with Lesley Rose, and went to
an Yves Moreau workshop in Canberra. I joined the
Canberra mob again for the Romanian trip with Silviu
Ciuciumis in 2003 and followed it up with a Belco
Stanev workshop in Varna with a bunch of Germans. I
love dancing with live music, and have been trying to
foster relationships with bands who want to play the
music we love. It has really helped having the sheet
music from Nevofoon that I got Tineke to bring out with
her when we brought her out from Holland to teach
Armenian dance. We have danced with three different
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local bands in recent years, being the Last Five Coins,
The Flying Carpathians and Trio Allegra and about five
years back with Klezmeritis for Fairbridge Festival
(wasn’t that fun trying to coordinate and rehearse dances
without having ever met or know really how the band
played, apart from a few recordings — it went down a
treat though!). It always adds so much to the atmosphere
to have live music — something [ have aspired to ever
since dancing in Paris to live music EVERY week! For a
while some of us dancers formed a small band called
Kakophani that played folkdance music — I play the flute
- but without goals to work towards (performing etc) we
found it hard to keep the momentum up, so after two or
three performances amongst friends for the dance group,
it has fallen by the wayside.

In 2007 we had a big year with the group performing
at the National Folk Festival, and I loved the
Macedonian dance we did with Aleks while I was there.
Most recently I attended the major Australian Hungarian
Dance Workshop in Perth — we have a really vibrant
local Hungarian community — once again the live music
just makes it so exciting — so long as your partner knows
his stuff okay!

What else do I do except dance? I work for the Water
Corporation (the major WA water utility) as an
environmental engineer in the area of water recycling —
currently investigating recycling as a new drinking water
source via aquifer recharge. I also love the outdoors,
nature and travel, so hiking is a semi-regular activity —
the latest was in Ecuador and Peru in late 2008, and [
keep a tad fitter with some running sports (Lacrosse and
Ultimate Frisbee!).

Hey, well I was asked to write a profile —1 don’t
know if that is what I have done, maybe mini-biography
is a better word for it, but well, hope you enjoyed it!

Palengue Blair




