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The very early days
 
I got involved with the Perth Folk Dance Group (not sure it was called that then), sometime 
in late 1972.  It was in response to a question from Chris Druid Sutton who asked me out 
of the blue whether I was interested in folk dancing. We knew each other from work as we 
both worked for the State Library of WA. The meeting I went to in response to Chris’ 
invitation was at the stables in Malcolm Street. I remember that there were quite a few 
people there (20?). One person stood out because of the gear he was wearing:  Arthur 
Weston had come to the dance straight from a weekend down South with the Climbing 
Club and was still wearing his climbing outfit including the widest boots I had ever 
encountered. Another member of the Climbing Club – John Watson – may also have been 
there.  I suspect Arthur Weston was responsible for involving John in the group.  [I’m sure 
John can answer this question definitively if you ask him].  The connection between me 
and Chris and John and Arthur illustrates what the group was like in its very early days – a 
small group of interconnected individuals each of whom in turn involved friends or relations 
in the group. The social side of the whole endeavour was also clear from some of the 
location for the dances, and the fact that they usually involved a potluck dinner. Thus we 
feasted and danced in Arthur and my place in Olive Street Subiaco, which had an 
enormous empty lounge (we had hardly any furniture in those days).  I can also remember 
dancing on Chris’ and Bob’s lawn in Morley where Chris lost a contact lens, which after a 
long, diligent search we retrieved from among the blades of grass. I also remember 
meeting at Peter Carter’s in Inglewood. 
 
Perth in 1972 was very British, and the folk scene, while very active – there was lots of 
singing, as well as bush or country dancing – was exclusively focused on English, 
Scottish, Irish and Australian folklore. Interest in anything beyond that was considered 
outlandish, exotic, weird.  I remember the outright rejection of my suggestion to someone 
from the Folk Federation that we might sing songs from cultures other than those 
originating in the UK.
 
The other characteristic of the group in its earliest days was that it contained a small 
number of experienced international dancers. Chris Druid Sutton had done a lot of dancing 
in Sweden.  Arthur Weston, prior to migrating to Australia from the US, had danced 
extensively in the Bay area, especially at the University of California in Berkeley where 
enthusiasm for international dancing was high in the sixties and early 70s and the standard 
very high. Arthur was also a member of a Balkan Exhibition group that found favour with 
the Balkan community in the Bay area although none of the dancers originated in the 
Balkan.

Note from PID President/ Editor of PIFDG/PID 50th year history.
Extracts of the above may be used in the 90-page history. It will be included in the time-
line and included in one of a series of Grapevines planned for publication during 2026.  
Other original members of PIFDG may be approached for their contributions, David Blair, 
Chris Druid Sutton, Bob Sutton and dance group members from the very early years.


